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inauguration Justinian saw the fulfilment of his dream, one
can well imagine that in a transport of enthusiasm he did
indeed exclaim: 'Glory be to God who hath deemed me
worthy to complete so great a work. I have outdone thee,
O Solomon!'
The decoration which covers the interior of St. Sophia is
of equal significance in the history of Byzantine art, the
splendour of its ornament designed to dazzle the beholder
being no less characteristic than its masterly use of archi-
tectural forms.   Tall columns of porphyry, white marble,
and verd antique, crowned by marble capitals, wrought like
goldsmith's work and often picked out by touches of blue
and gold, rise from the pavement of mosaic and marble,
which has been likened to a garden where the rich lawns are
strewn with purple flowers.  In the spandrels and round the
soffits of the arches,  delicate decorative  carvings  of an
unmistakably  oriental   style   stand  out  around   disks  of
porphyry and verd antique, like lacework against a dark
ground.  The walls are sheeted over with marbles of many
colours, their tones blended as if by the most skilful of
painters, giving the effect of rich and velvety oriental carpets.
And above, on the curves of the vaults, on the pendentives,
on the conch of the apse, the crown of the dome, and on the
walls that fill the great lateral arches, brilliant mosaics shone
out from the dark blue and silver backgrounds that the new
art—and this was one of its most essential innovations—
was beginning to substitute for the light backgrounds of
Alexandrian painting. When St. Sophia had been converted
into a mosque the Turks covered every representation of the
human figure in these mosaics with a coating of whitewash
or paint.   Of recent years the process of uncovering the
mosaics has been conducted under the authority of the
Turkish Government;1 when the whole work is finished
the church will recover still more completely its marvellous
splendour.   It must, however, be noted that most of the
1 This work has been under the direction of Professor Whittemorc: he has
completely cleared the narthex and over the southern door he has disclosed a fine
mosaic which appears to date from the tenth century. In the interior of the church
in the tribune over the right aisle he has uncovered some curious mosaics of the
eleventh and twelfth centuries representing portraits of emperors. For the reports
of Professor Whittemore's work see the bibliographical note at p. 405 infra.

